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i8 of public sales of works of art |

ok are to be held during the current | WALKING TIGER.

there are enough sales of impor- | BAR

noe to designate the season as one of | -

8 best in this respect that New York | yorial to Barye in Paris. The others Mr.
)] n, but one of the most interest- | [ 3 wrence led to his collection in later
. of the sales has remained to be Ml-|

8 to-ddy, This is the coming sale
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s enurety chstitnges atan -

—

]

ONE_OF THE BEST
YE DID.

-

e 1 TokD o S sk G
LA O ns

|late William T. Walters of Baltimore.
| of Mr. Lawrence and of the Corcoran Art
l(’lh of Washington. ;
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B " THESEUS FIGHTING THE CENTAUR BIANOR.
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Mr. Walters and Mr. Lawrence were its

partiov
remarkable acou! moving spirits, with the cooperation of
e o —la- Hnrry%Slwu and a few others. William

Wi Barye bronses, to say nothing of | .p i, U T o a8 1859 had boen
't the collector played in the art| among the earlier admirers of Barye's
two countries. The J. H.;yorknndonoofthonm'to Amer-
s hb..f.::,‘:;gmwglnmwnmm&?hma&.&)ﬁm‘
j would be difficult to rival in the m,‘h‘}u“‘ﬁoﬁf"’"ﬁ for the purposes of
The crowds attending the exhibition

of its artistic components,

pe sale will be unique in | were such that the front doors of the

at least in the American Art Calleries on Twenty-third
street worv:’ insuflicient to perm

work hich will be pre-
wchigarepeaiiing ingress and egress, and rear door
public competition. on Twenty-second street had to be utilized
pnably it is the most important | a8 an exit. The admissions
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yielded a

transmitted

committee on selection

ue was J. Lawrence,

. laflan and Thomas B. Clarke,
of whom Mr. Clarke alone survives.

r. Lawrence's increased oollection
has since his death been exhibited at the
Grolier Club and more recently at the
Metropolitan Museum of Art,
whose friends hoped that the museum
might eventually acquire it in whole
to add to the nstitution’s ions
in bronzes. It is highly probable that
the museum will now compete with the

ublic for acquisition of some of the
gn.rye works. Americans will not have
the competition to themselves, for already,
follow the information in art circles
that the Lawrence collection was to come
:glto the market, cables hnvomfrom
{ requesting photographs an
cimlom.tion regarding the uh..p..

A few of Mr. Lawrenoe's bronzes are
here R.imurod. the illustrations suggest-
ing t variety of the 's work
in the collector's possession. None
Mr. Lawrence's Baryes reaches
aize. The pieces are easily and
(it will amuse some of the knowing, in

me sum, which was
The

R Paris.
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© om of works of this master sculptor
¥ animals that has been offered in the

iitcd States for public competition, and
the bronzes are only a part of Mr.
nee's art collection they form for
one of the most interesting
distinctive features of the art sea-
If Barye has perhaps less popular
jue than once he had, owing possibly
the multiplication of his works in
r, the periodical sales of his works
& high state have demonstrated the
interest and generous appraisement
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L1ON WALKING. NEW MODEL, IN PLASTER,
WITH TERRA COTTA FINISH.

wandering nmoni them when they are
exhibited, to pick out some of the late
owner's favorites, which reveal them-

oollectors who turn their attention to |%¢!V®® as his favorites by the uliar
. P - tina that com
#8 fascinating reproductions of animal p.’rhe story is ma;.:f.l.n :clau{ryn :n. tgou‘h

and his expressions of animal | told in words, for as the connojisseur
has been known to murmur, the finest
pati in the world is that on St, Peter's
toe in Sueh is the effect of the buman
skin, the human hand, on bronze. Those
who have been much with the lover of
bronzes know how often, sometimes

CiMr. Lawrence's collection of paintings,
gonzes and porcelains will be exposed
t public study at the American Art

before the sale some time next |

»
1

month. The paintings, largely, are!all hu;l‘nnoonsci‘ounly, he -lldr h'h hand
n 1 th s im- | Over his pet pieces, not only because
R vtk :‘{hm‘;hﬁt’;’; - — he likea them but to add by the magic
juvases of other schools among them. - 5. (NGIES RS % W f—

group of paintings by itsell has one !
ble point of difference from most| W
setions of pictures that ecome upon
_ market these days in that there is
pt & Barbizon painting in the lot. '
porcelains and potteries, mainly |
, although with sprinklings ol |
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WOUNDED PHEASANT, WHICH SFEMS TO
SPE THE DOGS COMING.

patina that this metal takes on when
much handled.

The bronzes are in fine state, some
of them proofs. There is an Arab killing
a lion, a Tartar warrior, Napoleon on
horseback, Theseus fighting the mino-
taur and Theseus slaying a centaur,
Gaston de Foix, a monkey mounted on
a gnu, an Amazon inthe costume of 1830,
lions seated, walking and at rest, tigers
walking or lying down or utin‘g..ptnthom.
jaguars, the seated lion of Louvre
a companion to which Bayer refused
to make, even under commision from
the French Government; and elephants—
who else than the Japanese, except
Barye, could ever ® an elephant
in bronze and reproduce the majesty and
ph{dolo ical detail of the beast!
he African and the Asian elephants
showed their differences to him, and he
pictures them both in everlasting bronze
in this collection. Here sre gazelles and

PRICAN ELEPHANT IN RAPID CAREER

Persian and Hispano-Mauresque
g jons, were acquired chiefly as

notes, or for other purposes of deco-
rplue, rather than with the motive

wvoted collector of porcelains for
ves alone. The bronzes seem to
n this collector’s first love, which
pok not even when the lure of
f the ‘netic painters diverted
n the iascination of form to the
stion of chromatio charm.
ption comprises 100 examples
souipture. About sixty of them
s il&b here in the gre.‘.th thg.!‘
o0 twenly years ago. when the | deer, dogs and cats, crocodiles and
American admirers enlisted | crestures.
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wolves, bulls, bears and rabbits, birds, | been
strange
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true) recalling the briji

noigl.:goﬂn( ontaineb
served as a con n.r e

venient appena,
oourt life, a home at anoe of
and of the pious

g{:‘éﬁ’.« b‘iuml‘m’%m'd

stone’s throw from

’m de ls Trinité, as as in “Pari-
sian Pickers.” I m
with a river view and a Paris park,
Sina" it T ayher % e i
in & red dress snd a nude ' 'E. 1
na and a nu severa
ther examples, fmann
ith Ty at Hor Taet s
w—n—&-mw. with a
ture, “Piazza del Popolo.” And are
more,
ART NOTES.

A buman ass—and his tribe does not
decrease—once made the profound re-
mark that he never read Dickens because
#0 many ocommon people ciroulated
through the pages of his novels. We call
this remark profound, for it illustrates in
the clearest manner what has been named
“the hereay of the subject.” The major-
ity of persons do not go to the theatre for
the sheer joy of the acting; do not read
books merely because they are well writ-
ten, or look at plictures because they are
painted artistically. The subject, the
story, the anecdote, the “human interest,”
“little touches,” all the various traps that
snare the attention from poor or mediocre
workmanship—the traps of sentimental-
ism, of false feeling, of cheap pathos and
of the cheap moral, these the greater pub-
lic willingly embraces and hates to be re-
minded of its lack of taate, of its ignor-
ance. The man who first said “give the
people what they want” was probably born
close to the tertiary epoch, though his
fossil remains as yet undug; but we are
assured that he was a mighty chief in his
tribe. 8o are his successors, who have
cluttered th: marketplaces with their
booths, mischievous half art and tubs of
tripe and soft soap. Therefore we selact
for his courage the snobbish chap who
found Dickens ordinary; to him Millet
would have been absolutely vulgar.

Tha culb of the subject is warmly wor-
shipped in America and England. It
nearly ruined English painting half a
century ago, and even to-day you must
go to the Glasgow or the Dublin galleries
to see contemporaneous art naked and
unashamed. In New York we are more
lucky, though here the public, always
prudish, prefers the sleek soapy surfaces
of Cabanel's “Venus” or the oily skin of
Henner to the forthright beauty and truth
of Manet's *Olympia®-now known as
“Notre Dame de Louvre.” If Dickens
had made his “low” characters after the
style of Italian opera peasants; if Manet
had prettified his nudes, censors would
have called them blest. We bhave se-
lected these names at random: Dickens

of | is the idol of the middle class (the phrase

is not of our making), while Manet fought
for recognition in a Paris not too easily
startled. In reality he was a puritan in
comparison with his predecessors and
suoccessors, not to mention such contem-
poraries as Gé , Boulanger, Cabanel
and Lefebvre, men who painted nudes
their life long. DBut they knew how to
mix saccharine on their palettes; Manet
did not. ’

But what would our ‘riend the snob say
if he went to Mr. Stieglita's Little Gallery
of the Photo-Secession, 201 Fifth avenue,
and saw the original lithographs of the
ill fated Count Henri de Toulouse-Lau-
trec! Either faint or fight; no middle
course in the presence of these
snapshots from life by a master of line.
The subjects would be revolting to our
possible case, and no doubt they will
prove revolting to most people who mix
up art with their personal preferences
for the stale, the sweet, the musk moral.
Lautrec’s favorite browsing ground was
Montmartre, the Montmartre of twenty
years ago, not the machine made touricts’
fake of to-day. You will get a prose
parallel in the early stories of Huysmans
in “Les Sorurs Vatard,” though not in the
tinselled glory of Charpentier's *Louise.”
Lautreo, born in an old family, was liter-
ally slain by his desire for artistic per-
fection. Montmartre slew him, But he
mastered the secrete of its dance halls, its
purlieus, its cocottes, its bullies and hab-
itués before he died. In Meiergraefe's
little book on the impressionists Lautreo
gets a place of honor, the oritic assert-
ing that he “dared to do what Degas
scorned.” This is a mystification. Degas
has done what he cared and has dode it in
an almost perfect fashion. A pupil and
follower of Ingres, he paved the way for
Leutrec, who went further afleld in his
themes and simplifications. It Degas
broke the classic line of Ingres, Lautreo
has torn 1o shreds the linear patterns of
Degas. Obsessed as we are in America
by the horrors of magasine fllustrations,
by the procrustean conventions of our
draughtsmen, by cowboys of waqpd,
metallic horses, melodramatic k
it will be long before we can sympathise
with the supple, versatile, bold drawing
of Lautrec, who gives movement, charac-
ter, vitality in a curve,

It is not only that he portrays his
women of the streets without false senti-
ment (profoundly immoral, always, in
its results), but he actually shows a so-
licitude for themn. He is not the ento-
mologist with :n pl:“md bug, as is often
l)e&u. as was often Flaubert, biit -
p“ e:ic" im:lr-.proo;r. He do’o‘-t‘ 3."'3,.
vioe Iinbsres " e makes hm
His series “Elles” is w

in the project to erect a me-| There are also in Mr. Lawrence's col-

PASSING IN THE ART WORLD!

walled | different phases of the general subject—
t | the academy exhibitions, the museum's
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SOME NOTES., NEWS, INCIDENTS
AND COMMENTS OF THE DAY.
-

Museums Now After Works by American |
Painters—The Discussion Which Mr.
Chase Started— Amerioans in the Art
Magazines—Geselp of Things Ahead.

The purchase during the last week of
two paintings from the ourremt exhibi-
tion of the National Academy of Design
for the Metropolitan Museum of Art
has served te turn disoussion among those
who follow affairs of art toward three

course and the presently noticeable
tendency among art institutions toward
American paintings and their housing
in the permanent exhibitions. Not in
oriticism, in any instance, be it said, or
it 80 the criticism is not here to be re-
corded, but with regard to the interesting
points of development brought to mind,
reminiscent, present and future.

Some of those who have felt called
upon to belittle the academy exhibitions
for sundry reasons have given them-
solves pause upon learning that the

museum, with its present prestige and
of aoquisition, finds canvases in
the academy exhibition worthy of its
attention, private purchasers will take

last spring adion
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ened to what was going on around them.
But it is, all the same, fortuitous that at
thhlmmtho«umdm Studio of

have forth in the latest issue
of that ofmaupgron'ﬂomo

bion of American ari begars with

tion of American laudeoca

ters; the trend has diversified itnrl..
ys the Studio:
The greatest art is without doubl that
which reflecta or embodies the character-
istic tendencies of the time and nation
that gives or has given it birth. Regardiess
of ancestry and despite the levelling in-
fluence of travel, an American s rarely
mistaken for a citizen of another country
when met in a foreign land. America
bas borrowed prodigiously from "
Gearmany, France and Holland, but the
wisdom thus acquired she has assimilatod
and is now bringing to fruition,

There is a prevalent belief in Great
Britain that the only American figure
painters of note are those who do not live
in Awmerica. The names of Sargent and
Shannon and Abbey, of Garl Melchers,
Mary Cassatt and Elthu Vedder loom large
on both sides of the Atlantic, but the Brittsh
critio visiting the great annual exhibitions
of contemporary American paintings in
the United States would find, as did the
American oritios who last summer visited
s Bush and Edin-
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!tamwnment. irving B. Wiles Is a facile

i | captured at t
t(ulnﬂo flowers 'and garlands with branches
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sh man, good colorist and clever painter.
# * But' the purpose of this article
has not been to tell of ail, but & few—those
who seem not satisfled with that which is
borrowed, but are in truth, though perhape
unconsciously, giving expression to an art
which is both wnational and individual,
an art liberated from tradition and yet
sane and conserv ative.
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Apropos of stories going around that
Queen Alexandra is reviving interest in
the once important pursuit of silhouette
collecting, the Connoissewr publishes an
interesting article on silhouettes, con-
tributed in the form of a description of
“Mr. Francis Wellesley's Coliection of
Profile Portraits.” The Wellesley sil-
houettes form probably the largest col-
lection in existence, the writer says:

In row after row hang the choloest ex-
amples of the eighteenth and nineteenth
centuries. Each one has its romance and
is more or less a historical dooument.
They begin with early English, French and
German ones, contemporary with Etienne
de Silhoutte, the Fremch Mihister of Fin-
ance, who made them the fashion and they
g0 on In bewildering array until the late
Queen had ascended the throne.

There they stop, for the mid-Victorian
silhouvettes have no value in the eyes of the
collector. They are the silhouettes that
one used to see staring at one from the win-
dows of every ‘other antique shop. Tt
is true, though, that they are not so plenti-
ful as they were once, for since it became
noised abroad that Queen Alexandra was
silhouette hunting there has been a new
interest in them and dealets have grown
wary.

80 we see that even in the case of those

friends, the silho the

examples we in this ooun

writer m"&u e m'r:'nnmm‘ up

s
review of the g-’ ladies, beaux n.lln:
royalties in the Wellesley collection:

Of all the silhouettes perhaps the most
charming are those of early childhood.
There are any number of playful children
romping hour—girls holding

lilke John Russell’'s famous
“Cherry Girl,” and boys flngering hoops,

. Then there is mors serious
vouth with its books, meditations and primily
folded hands. It is all quaint and fanciful
snough to have found favor in the eyes of
Bir Joshua. Oh, those happy children
who have long since thrown down their
toys! Although we have these shadows,
we can catch the shrill treble of their voices
and the patter of their footsteps.

' Of the fads of colleotors there is no end,
and in the pursuit of these fads, once the
collecting spirit is aroused, naught can
surprise: yet it will be news to many
that there are collectors of the small

h“!dlimhoun-whldlhmoldordsy.
when women used to f¥int and languish

and use spices, were used as pastille

al burners—the little shree or four inch toy

dmw metimes animale deco-
ty | e 'inth:onnoul-dnwo{noolmho\m

itself browse or lie at rest.
Gertrude Crow

‘great house,
he desolate ‘famine year.'*

An exhibition is coming in a few days

- |to which the painters and students are

looking forward with even keener antici-
pation thar the people who are generally
. It is to"be a
retrospective exhibition of the work of
William M. Chase, and Mr. Chase himeelf is
arranging for it, getting his works togother
places. The
the National Arts Club,
The club has issued invitations to a dinner
Lhiehithdv}n(tolr.&muwm
evening, ]
Yr, Chase

pervaded by a reflned, orderly, intelligent

than inepiration, more skill than passion.
In a certain sense Mr. Chase is a typical
American artist. He has seen much of
the world: his taste has been trained by
close soguaintance with all the best art
of ltaly, Holland, Spain and Francs: he is
far from being unsophisticated; he is, as
Gautier sald of blmself, a man for whom
the visible world axists: moreover, he is
sane, unsentimental, truthful and unpre-
tentious,

The most emphalic tion of his
fedhion was the invitation from the Uffizi
Gallery in Florence to add his portrait of
himself to the great collection of self-por-
traits of artists, This work he performed
in Florence last summmer, and the likeness
has now been added to the famous collec-
tion in which the only American wrtists
so far representad are G. P. A, Healy, John
Singer Sargent and William M. Chaso,

Mr. Chase’s recent talk at the Mac-
Dowell Club on ancient and modern por-
trait painters, which was noticed in Tux

particularly on the point made by Mr.
Chase that people should be painted by
their own countrymen, since, as he said,
the foreigner, even though a big painter,
cannot thoroughly comprehend and rep-
resent a person of another race. He
mentioned Sargent and Van Dyck as the
only exceptions occurring to him. Some
of his critics said, with every show of
tifica and confidence, that Holbein
mla‘:'u the error

. London,
burgh, that these artists are not the only
figure painters who are producing works
of exceptional merit, c

The writer then in his confessedly too

survey, after mention Al

% L Brush,

o

Reid, J. Y J“tllln
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The portrait painters too must be passed

with but brief mention. Willlam M. Chase

has -

both through hia paintings and his teach
ing. Cecilia Beaux in as well
us audacity of technigue ranks Sargent
and Shannon. Robert Henr! is $he expo-
nent of Manet and Wkistler, a sbern Im-

it who possesses however a very

inslow
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Later this mon!

Henri is totalk at same
Spanish e

An interesting and unusual exhibition
is to be held at the MacDowell Club be-
gioniog January 10, an exhibition wholly
of work of women artists who are mem-
bers of the club. While the exhibition
is on visitors will be admitted to the club
between the hours of 10 o'clock and
betw 2 o'clock nnd ¢
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eclecticism which has in it more cleverness |
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The Boldini portrait at the academy
has excited about as much talk
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Speaking of pleasing the family in the
of portraits, one painter ‘of much
experience tells one of the most staggering
of the many stories of these incidents in
the life of a portrait painter. His com-
mission was to do & portrait from a
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of disaster. The most widely konown of
vnfortunates of superstition is an
engineer on the Chigage and Alton. Mr.
wp—ee p@ver suffers Mmt. but r'non

twenty have died on pllots of en-
R he huld the thooitle.

into 5 ln_r :t:.
Ao., and killed three. As It , Taylor,
the firemsn, was dru“‘ out beneath

he el e
black cst run across the track
P

va;v‘lvd- ho‘ i

Perhaps most widely wn tang!
of the Mississippi River ia

MMM.\M--

of like make, and he said it earnestly and
had computed the cost with o

No. 847 came to the Meberly, Mo.. division
from Chicago with ffteen fatalities to s
credit there. It is said that the reason it
wan transferrad was that rallrosd men on
the Esstern division refused to run it.

Shortly after its wreck at Thompeon,

Mo., October 28, 1907, id which four were
killed, & num of rallrosders tried to
form an “anti-847 club,” the purpose of

which was to boycott the hoodoo eagine
off the division. The scheme failed and
now the “man killer,” as its homicidal
nickname stands, runs regularly between
Moberly and Kansas City.

ROY AL GUEST AT DINNER.

No Fiager Bowis on (he Table—Heners

feor the Hest’s Chef.

From the New Orleans Times- b

Dinner is the only meal at w the
guests are expected to ap Y

he centre of one side of




